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“F**K YOU ALL: The Uwe Boll Story” 

An all-access documentary on Uwe Boll, filmmaker and provocateur  

 

 

 

LOGLINE 

A documentary focused on the career and personal life of the filmmaker notoriously known as the 

world’s worst director. 

 

SHORT SYNOPSIS 

Honing his craft as an indie filmmaker in Germany in the early 90s, Uwe Boll never could have imagined 

the life that would lay itself out in front of him. He has experienced a storied career that has led to such 

highs as working with Oscar-winning actors and making films with 60 million dollar budgets, and has 

reached such lows as having actors publicly disparage their films with Boll and online petitions for him to 

stop making films reaching hundreds of thousands of signatures. None of this stopped Uwe from 

continuing to put out movie after movie, totaling 32 feature films before retiring and opening a 

successful high end restaurant. 

 



LONG SYNOPSIS 

The question at the center of Uwe Boll’s story has existed since early on in his career: Is Uwe the worst 

filmmaker of all time? FUCK YOU ALL: The Uwe Boll Story is a documentary that explores the unique life 

and career of the notorious renegade filmmaker. Through personal interviews with Uwe Boll himself, 

the people who have worked faithfully alongside him, his harshest critics and everyone in-between, this 

film offers an entertaining and somewhat shocking portrait of this lightning rod of the film industry. 

 

Honing his craft as an indie filmmaker in Germany in the early 90s, Uwe Boll never could have imagined 

the life that would lay itself out in front of him. He has experienced a storied career that has led to such 

highs as working with Oscar-winning actors and making films with 60 million dollar budgets, and has 

reached such lows as having actors publicly disparage their films with Boll and online petitions for him to 

stop making films reaching hundreds of thousands of signatures. None of this stopped Uwe from 

continuing to put out movie after movie, totaling 32 feature films before retiring and opening a 

successful high end restaurant.  

 

Already a cult legend, Uwe Boll will be remembered forever in the film world. Some will remember him 

as a modern-day Ed Wood, who made films so bad, they’re good. Others will remember him as the 

prolific filmmaker who came from a small town in Germany and never compromised his integrity while 

he created his own path in Hollywood. 

 

DIRECTOR’S VISION 

I’ve always been interested in the fringes of the entertainment industry and the intriguing people who 

work the business from the outside, by their own rules. I had heard of Uwe Boll and his reputation as a 

schlock filmmaker, but when I first saw him direct on the set of Assault on Wall Street (2013) I was 

fascinated. His personality on set is calm and pleasant, but he carries an intensity. I couldn’t help but 

watch him every time he walked in the room and I noticed the whole crew felt the same. He worked at a 

speed I’ve never seen a director even try and seemed to have a carefree style. I knew this man was 

genius or a madman.  

CUT TO: 

By 2018 I had produced and directed four documentary films, and found a directing style of my own. I 

was making documentaries about what I myself found interesting. I did a did a film on a drug addled 

singer of a legendary band, one on stand-up comedy and one on a forgotten silent film icon… people on 

the fringes. I had just released a film and was looking for my next documentary subject when by chance 

a TV show I was working on was filming in a high-end restaurant owned by none other than Uwe Boll.  



 

Being aware of Uwe’s reputation as simply the worst filmmaker in the world, I knew there were some 

unanswered questions surrounding him. I wanted to make a film that didn’t just point a finger at Uwe, 

but tried to get to the bottom of why this man is considered the worst filmmaker in history. I wanted to 

look at how someone could get that moniker in a field as subjective as film and I wanted to know how 

Boll could have produced and directed 32 films while holding that title throughout most of his career.  

The film would not be complete without a look at both sides of the coin, so we spent months 

interviewing not only Uwe Boll, but also speaking with actors, co-producers, crew members and critics 

to try to achieve a balanced portrayal of a man who will be remembered forever in film, for better or 

worse.  

 

 

 

 

 



 

 

Featured Review 

F**k You All: The Uwe Boll Story 

 
by Chris Gore 

Uwe Boll is an enigma. The filmmaker is best known for some of the worst films ever made, 
including BloodRayne and Alone in the Dark. And from the ashes of bad cinema rises a great behind-
the-scenes story in the form of a documentary titled, F**k You All: The Uwe Boll Story. 

But how does one actually describe what made Uwe’s films so intolerably bad? I once attended a 
screening of Postal in 2007 and Uwe was there doing a Q&A. I actually found his sense of humor to be 
kind of endearing. It was way off, but endearing nonetheless. He ended the Q&A session by saying in his 
German accent, “Any final solutions?” I’m sure he meant to say, “Any final questions?” but his 
obliviousness was something that was undeniable. And if he meant it as a joke, it was a pretty bad one. 

Sean Patrick Shaul’s documentary follows the unusual career of Uwe Boll from his beginnings in schlock 
video game movie adaptations to his inauspicious end in which he retires from filmmaking to become a 
restauranteur. (A very successful restauranteur, by the way.) 

Anyone who has experienced Uwe’s films knows the frustration of seeing all of the elements of what 
might make a fun, low budget movie, but the final result often misses the mark. For me, it’s not so much 
that Uwe’s films were bad as much as they were just sloppily made by someone who didn’t seem to 
care. Boll’s inattention to detail, especially for films from beloved video game franchises, is perhaps the 
thing that annoyed critics the most. 

Shaul’s documentary features interviews with many of the people Boll worked with on various 
productions telling story after story and, no surprise, they are shocking and hilarious. It’s a miracle that 
any of these films were finished but you have to admire Boll’s, well, balls. Sometimes making three 
features at once, it was like he was in a race to make as many films as he could before he died from the 
attempt. One common thread with all of these stories was Uwe’s lack of care or attention to detail. In 
some cases, Boll was not even looking at the shot or actors when he would yell action. In other cases, 
Boll hadn’t even read much of the script for the movie he was directing and he’d often make things up 
as he went. (No surprise.) The way that people like Clint Howard said it, “He likes being the director, not 
so much doing the directing job.” Uwe seemed to care more about just getting films made rather than 
making one good film. 

While all of this is highly entertaining especially for someone like myself who watched his rise and “fall,” 
there is one thing that those who knew him well repeated over and over – he was a 
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likable asshole. Boll’s passion and drive seemed to be the glue that kept him going. And that made his 
cast and crew love him as much as they hated him. 

The highlights of Uwe’s career and his battle with critics and audiences are now the stuff of legend. In 
2006 Boll challenged film critics to a boxing match. He flew four critics to Vancouver for an event he 
called “Raging Boll.” While the unsuspecting critics thought this would just be for fun, Uwe beat the shit 
out of them leaving writers like Jeff Sneider bruised and battered. Boll went on to win a Razzie Award for 
“Worst Achievement in Film” for, well, name any one of his movies. In 2008 a petition was started online 
to stop Uwe Boll from ever making movies. It went viral. If he got 1 million signatures, he would quit. 

I happen to love documentaries about films and the filmmaking process, and F**k You All: The Uwe Boll 
Story is one of the best I’ve ever seen in this category. While I never actually hated Uwe’s movies, I 
found his sense of humor to be, well, like a human explained to an extraterrestrial what humor is and 
that alien attempted to tell a joke. Boll’s sense of humor is, at best, kind of… off. But I admire him for the 
attempt. Boll’s video game movies just seemed to annoy audiences with their cheapness and inaccuracy. 
Thankfully, Shaul’s documentary is hysterically funny, a wildly entertaining ride and the best movie Uwe 
Boll has ever been a part of. Which is ironic, in and of itself. Long live Uwe.  

 



THE TEAM 

 

SEAN PATRICK SHAUL – Director/Producer            

Sean Patrick Shaul is a filmmaker based in Vancouver, Canada who has a knack for telling the story of 

unsung figures from the entertainment world and has conducted close to a hundred documentary-style 

interviews over his career. Shaul has produced and directed three feature length documentaries, OPEN 

YOUR MOUTH AND SAY… MR. CHI PIG (2009), ALONE UP THERE (2012), and F*** YOU ALL: THE UWE 

BOLL STORY (2018), the TV documentaries SILENT LEGEND: THE MACK SENNETT STORY (2016) and 

CATCH THE WESTBOUND TRAIN (2013), and the music documentary web series COASTAL FREQUENCIES 

(2014-2015). Sean has had films screen in festivals all over the world and has secured domestic and 

international sales and distribution. His passion for independent filmmaking and storytelling has 

garnered the respect of his subjects, peers and critics. 

 

Co-Produced by 
KAYVON SAREMI 

 
Original score by 

YOUNG PILOT 

 
Shot by 

KYLE JAMES-PATRICK 
 JALIL CHAUNDRY 

KYLE BREWIS 
CHAD JONES 
RIO PRYSTAY 

DAN BARHAM 
JUSTIN LUDWIG 

CRAIG LAVIOLETTE 
CHRIS W. ORR 

SEAN PATRICK SHAUL 

 
Sound Recording by 

KAYVON SAREMI 
 SCOTT ESTERLY 

 

Sound Mix 

JESSE MRAU 

 

Coloring 

KYLE BREWIS 

Featuring: 

UWE BOLL 

NATALIE BOLL 

DAN CLARKE 

KEITH DAVID 

BRENDAN FLETCHER 

BERT HARVEY 

LINDSAY HOLLISTER 

CLINT HOWARD 

BRYAN C. KNIGHT 

Darren McLean 

MICHAEL PAR’E 

JEFF SNEIDER 

LUKE Y. THOMPSON 

GUINEVERE TURNER 

SHAWN WILLIAMSON 

JOHN WILSON 

 

 

 

Titles 

The Sequence Group 

 
 


